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b Research Con‘t xt: Cine-Clubs

e Ciné-clubs as sites of democratisation

vn'eu sk&s and networks

‘interwar Britain o~
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On Thursday last the Technical Com-
mittee held their first club meeting which

was well attended by members. Th eﬁ
a was devoted to tuition in
nique and acting tests, under the

CRYSTAL

o

oOc"\
PRESENT

i &< 3§ |

direction of Mr. E. A. Guidotti, ably
assisted by Mr, R. G. Torrens, who acted

as cameraman and also arranged the

lighting. Members will have an oppor-
tniz‘ol seeing themselves on the screen
at *

next meeting of the series om

Thursday, July 24th.
On

Sunday afternoon a party of act
members spent an enjoyable time at Sa
banks, when a short co-di was * shot."”

ward p.rtic.kn to all interested. A
reserved

the use of members.

Mr. J. Grime, the hon. secretary, being
unable to give the necessary time to the
work, E:; 2: EE rl” 44, Portchester-
road, : has consented to take
over his duties,
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COStS

7OU will appreciate

that it’s the running
costs that count in ama~
teur cinematography.
Consider them carefully
before buying your outfit.
Compare the cost of
Pathéscope apparatus
with other makes, bearing
in mind that Pathescope
film costs only 2/7 per

reel taking over 1,000
/picturcs.

Pioneers of Home Cinematography.

5, Lisle Street, LONDON, W.C. 2.

Write for full particulars of apparatus
A and name of ncarest dealer. &

. 4
possible /

' PATHESCOPE

A Seaside Holiday
in Grandfather’s day

was incomplete without that orthodox souvenir, the
daguerreotype photograph. Rigid, austere— lifeless.

Came the nineties, and snapshots. Pictures that
were at least lifelike.

And now comes the Baby Ciné—pictures that are
living! A wonderful motion-picture camera, so
simple that a child can use it, yet by no means a
toy. Small—yes. Inexpensive—yes; many a toy
costs far more. But fully efficient and built to last.

"Baby Cine
CAMERA

Obtainable from all
Photographic Dealers

The Camera costs only £7-10-0
The price of the Projector is £6-15-0

Films for Camera (to take 1,200 pictures) 2/3 each
PRODUCTS OF PATHE CINEMA, PaARIS

7«13#4,1%‘"'"“@

5. LISLE STRENY.
LOWBON, W.0.2




The BELL, HOWELL
AMATEUR CINE
CAMERA

2225 perfect motion  pictures by the:
mere pressure of a button. Simple to
use—no tunition necessary. No morz
expensive than taking ordinary snapshots
Used by H.R.H. Tha Prince of Wales
and the ¢ils throughorut the World.

IWrite for sHustrated Price Lists 10 Dept.

Wallace Heaton Ltd.

113 New Bond Street, London. W.1
Phone: Mayfair 2066.

Over Half a century’s reputation
ue,

FINE JEWELS

52-53, BURLINGTON ARCADE, LONDON, W.1.
Fewels purcbased, valued, exchanged & re-mounted.

Owar 1000 sewin b vhamne Prom,
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See Yourself om the Screen!

Lsing = Baby Cine Comern 4 0 ooy
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cany 3'6 Race
- s e aechmnge
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Nt by o
1000 M D
Bt o et A

rord o pRaANCy IR,
e bl By Lt WO L

Every kind of movement, barring
the Oxford movement and the
first movement of “The Un-
finished Symphony,” is faithfully
recorded by the

"Baly Cine
CAMERA

Making ‘movies’ has a fascination all its
own, and with the Baby Ciné it is a very
inexpensive hobby. Which fact, plus the
remarkable simplicity and efficiency of the
outfit, explains its great and growing
popularity.

This wonderful little moving picture maker
is just as easy to use as any snapshot
camera. And ho_w much more interesting
it is to record your children’s doings—your
holidays, your sports—in living pictures.

Obtainable from all
Photographic Dealers

The Camera, inclusive of Tri-
pod and LeatherCamera Case,
costs - - - - - £7-10
and the Projector £6-15
Films (to take over 1000
pictures, equal to %) feet of
standard film) are non-in-
flammable and cost 3/4
each. Refills : 27 each. Yeur
photographic dealer will

CINEMA, PARIS

»

develop and reverss your
films for 2{- each. ’
PRODUCTS OF PATHE (Pda«
5. LISLE STREET
LONDON w.C.2,



Cine Equipment Costs: Kodak & Pathe branded goods

1920-1950

Kodak branded products (16 & 8mm)

a Pathe branded products (9.5mm)

——Monthly earnings (skilled tradesperson)

——Daily earnings (skilled tradesperson)

——Weekly earnings (skilled tradesperson)
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Hon. See,
ROBERT G. TORRENS, B.A., B.D.Sc.,
85, Wimborne Road.
'Phone 4486 B'mth,

28th March, 19%1.

that a new Film Soclety has

e are prepared to consider a
fons for membership from
emouth Amateur Film Socilety.
11 be forwarded on receipt

pplication for same.



noALLlVay ollOLs ¢

o4 wRolling Along!" Broads, .b.V Brie

n N°1'f0]k
C. Notle,

== 000 =—=—
er PATHES!

CRYSTAL PRODUCTIONS

The Bournemouth Film Club.,

Membership Ticket.

Admit 0

During U O3

1/- month. Introduced by 10/- year.




Why 9.5mm?

* Cheaper than 16mm
e Comparable frame size
e Economical film use

Frame size references: Maclnf,

ess and others.



Gaiuge Frame width Frame beight

l6mm 10.26 7. 49mm
9. 5mm 8.5mm 6.5mm
Smm 4.5mm 3.3mm

* Pathé manuals quote 8.5 x 6.5mm frame dimensions for 9.5mm, whereas Mac-
Intosh (2000) gives 8.5x6.04. Pathé quotes 10.5x7.62 for 16mm, however myriad

modern sources agree on 10.26x7.49mm.







Gender and Access

* Inclusive membership
* Production costs limited key roles
e Finance shaped authority

JOIN
CRYSTAL

P.«ODUCTIONS

THI
BOURNEMOUTH
FILM
CLUB
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FQNEXT SATURDAY
XIS FILM NIGHT

/) \. A film of the Dancing will be taken &
fl during the evening by the Bournemouth &'
\\ Film Club, The film will be shown in a “
w Special Cinema Programme in the Loungo S
- during the week commenciog Nov. 16th.

COME AND BE FILMED ON SATURDAY

.
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Filmography

All within the collection of Wessex Film and Sound Archive
Where Bournemouth Dances (1931) (AV14/6)

Retribution (1931) (AV14/10)

The Hand of Fate, directed by Robert Torrens (1933) (AV14/2)
The Broken Swastika (1932) (AV14/4)

BAFS Screen Tests and Dramas (1930) (AV/12)

Bournemouth Through the Guidebook & Words (1932) AV14/1)



Films shared courtesy of

Wessex Film &
S< B Sound Archive
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