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A Mixed Economy: 9.5mm in Ciné-Club Environments
Crystal Productions – Bournemouth Film club
Zoë Viney Burgess
University of West London

Pictured: Pathéscope 9.5mm reels for projection



Research Context: Ciné-Clubs

• Ciné-clubs as sites of democratisation

• Access to equipment, skills, and networks

• Growth in interwar Britain

A group of club members pose in AV14/9 (Courtesy WFSA)



Research Focus

• Crystal Productions as case study

• Role of 9.5mm film

• Affordability, access, collaboration

Bournemouth Amateur Film Society 1930 – Tests, 1930 AV14/9 (Courtesy WFSA) 



A Mixed Economy

• Borrowed, sponsored, and 
purchased equipment

• Strategic gauge choices

• Shared resources

Images L-R
• Advert for Baby Ciné in The Daily Mail, 4 

December 1926, p.19. 
• Pathescope H (Courtesy WFSA)
• Crystal Productions 9.5mm projector (Courtesy 

WFSA)
• Closed canister of 9.5mm for projection 

(Courtesy WFSA).



Ciné-Clubs and Democratisation

• Growth after 1922

• Narrow-gauge film

• Inter-class participation

Swanage Times & Directory - Friday 18 July 1930 p.2Screen stills from Retribution (AV14/10), 1930



The Affordability Debate

‘You will appreciate that it’s the running costs that 
count in amateur cinematography. Consider them 
carefully before buying your outfit. Compare the 
cost of Pathéscope apparatus with other makes 
[…]’

Advert in Cinematography For Amateurs, 1930

Advert in Cinematography For Amateurs, 1930

‘Inexpensive – yes; many a toy costs far more.’ 
The Times, 29 May 1925, p.11

The Times, 29 May 1925, p.11

‘Making ‘movies’ has a fascination all of its own, 
and with the Baby Ciné it is a very inexpensive 
hobby’ 

The Times, 29 July, 1925, p.19



Pathé and 9.5mm

‘No more expensive than taking ordinary 
snapshots’ 

The Times, 30 April 1927, p.10

Bell and Howell advert in The Times, 30 April 1927, p.10 
The Times, 29 July 1925, p.19

‘…costs only…’
The Illustrated London News, 14 November 1925, p.975

‘Now only
 £5

 complete’

The Daily Mail, 4 December 1926, p.19
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Cine Equipment Costs: Kodak & Pathe branded goods

1920-1950

Kodak branded products (16 & 8mm)

Pathe branded products (9.5mm)

Monthly earnings (skilled tradesperson)

Daily earnings (skilled tradesperson)

Weekly earnings (skilled tradesperson)



Crystal Productions

Constitution letter as contained in scrapbook AV14/D1 (Courtesy WFSA)

Excerpts from the constitution:
‘(a) To
 produce films, plays and other material for 
the screen and stage
(b) To arrange meetings for the private of 
public entertainment in accordance with the 
wishes of its members.’

‘Any group members may form 
themselves into a unit for the production 

of material in accordance with the 
objects of the Club.;[…]



Club Finances

• Minimal capital

• Home-based meetings

• Shift from 16mm to 
9.5mm



Why 9.5mm?

• Cheaper than 16mm

• Comparable frame size

• Economical film use

16mm

8mm

Frame size references: MacIntosh, Abbott, Burgess and others.



Burgess (2025)

Image comparing 16mm, 9.5mm and 8mm film strips.
Abbott, the Complete 9.5mm Cinematographer (1935)



Membership Demographics

• Broad social mix

• Employed women participants

• More diverse than lone filmmakers



Gender and Access

• Inclusive membership

• Production costs limited key roles

• Finance shaped authority



Creativity and Experimentation

• Shared risk

• Sponsored experimentation

• Conservative self-funded work

Screen stills from Where Bournemouth Dances (AV14/6), 1930

9.5mm Pathé Baby Cine Kodak 16mm



Rethinking Amateur Film

• Not exclusively elite

• UK-specific context

• Importance of 9.5mm

Right: Pathéscope projector
Far right: Dora Phillips pictured behind 
the camera on The Hand of Fate, with 
Robert Torrens (AV14/2)  Courtesy 
WFSA.



Conclusions

• 9.5mm enabled sustainability

• Supported democratic practice

• Calls for archival re-evaluation

Cover image from Pathé Baby ciné-camera manual c.1925 (author’s own)
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Filmography

All within the collection of Wessex Film and Sound Archive

Where Bournemouth Dances (1931) (AV14/6)

Retribution (1931) (AV14/10) 

The Hand of Fate, directed by Robert Torrens (1933) (AV14/2)

The Broken Swastika (1932) (AV14/4)

BAFS Screen Tests and Dramas (1930) (AV/12)

Bournemouth Through the Guidebook & Words (1932) AV14/1)



Films shared courtesy of
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